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Abstract 

This paper aims at exploring the perspective which conveys a specific political point of 

view concerning the socio-political issues in Pakistan. The paper primarily focuses on 

the transcription of the comic-cartoons by Kachee Goliyan. The research builds firstly 

on, to find out how ideologies are encoded overtly in comics and secondly, to analyse 

the way the comic-cartoons resonate with the opinion and sentiments of both artists and 

the readership. In this era of virtual communication, the importance of social-media 

cannot be denied which encodes both explicitly or implicitly rich semantic, pragmatic 

and most importantly, ideological flow to nullify the public opinion. The findings show 

that comic imagery found either online or in the print media such as images, highlight 

and engage socio-political issues to arouse satirical consciousness of the readers. In 

addition, portrayal of the intriguing glimpses of culture concerned helps the readers or 

viewers contribute to increased understanding in the world of manipulation and in 

cultures at large.  
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Introduction 

In contrast to the times of the past when verbal communication had a dominant role in 

our conversation, nowadays we can witness a massive change in our communication 

with the images in striking colours playing a greater role in our comprehension of the 

texts and messages shared with us via social networking forums like Facebook, Twitter, 

Viber, WhatsApp etc. instead of the conventional means of communication. It is an 

agreed upon fact that a text with images is more attractive for the readers. This is the 

reason the alarming information on roads is conveyed in a sharp colour, most commonly 

red, in the image which is much larger than the textual information. This is because a 

visual description makes the comprehension easier. A message including both a text as 

well as an image is believed to be more convincing, persuasive, informative, or 

educative. 

The origin of comics can be traced back to the 15th century (Kunzle, 1973) but today 

comics are abundantly found in the print media as well as on social media. Hayman and 

Pratt (2005) suggest that comics can narrate anything in sequence through cartoons, 

pictures and images either on their own or in combination with a text. According to the 

Oxford dictionary comics are as old as 16th century, their meaning being causing or 

meant to cause laughter, relating to the style of comedy. Comics have, in fact, been 

defined in various ways. 

Commonly, comics are associated with ridicule, mockery and fun. However, they have 

plenty of practical uses as well. Comics can serve as effective teaching and learning aids. 

Comic making also leads to the increase in knowledge of the artists depending on the 

subject of the cartoon. It is an all creative process. It is also observed that comics are 

found to be displaying everyday lessons. People tend to be more interested in comics 

than in detailed text reading because it offers them relief from the hardships of everyday 

life and are more powerfully engaging. 
 

Review of the Related Literature 

The use of semiotic theories and concepts is indispensable if construal of meanings from 

the discourse whether textual or visual in concerned. Ferdinand de Saussure (1915) in his 

posthumously published book A Course in General Linguistics that was later translated 

by Baskin (1966) and published. Firstly, he mentioned the possibility of semiotic 

analysis. He proposed that “linguistics signs” do not serve the purpose of uniting a name 

with the thing but rather they serve the purpose of uniting “a concept and a sound-

image”, the combination of this concept and sound-image he termed as sign. The 

concept of arbitrariness of relationship between the signifier and the signified, was of 

crucial importance to the development of study of semiotics. The relationship that unites 

signifier and signified is arbitrary and holds no logical connection of any sort under any 

circumstance even if the meaning of a sign is intelligible within a community. The 
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information is conveyed but their relationship in any case whatsoever remains logically 

un-justified which leads to problems in construal of meanings. On the other hand, Pierce 

suggested three other aspects of sign which were different from the earlier ones as 

suggested by Saussure. The three aspects as suggested by Pierce explained the iconic, 

indexical and symbolic significance of signs. Furthermore, Pierce was of the view that it 

is necessary for the interpreters to be able to supply certain parts of meaning to the signs 

themselves and suggested that sign “is something which stands to somebody for 

something in some respect or capacity” which was quite different from Saussure’s notion 

of sign. Also, Pierce added that “this universe is perfused with signs, if it is not 

composed exclusively of signs.” He was of the view that whatever work an individual 

performs conveys message embedded with meaning sand is hence a sign. The study of 

semiotic analysis greatly flourished in Prague and Russia in the early 20th Century and 

now even it is quite well established as a discipline in Italy and France. Arthur Berger 

noted that semioticians are even of the view that semiotics can be used to analyze 

everything and hence calls semiotics as “the queen of interpretative sciences” as 

proposed by the semioticians. The signs refer not only to the textual alphabets but to the 

visual logos and even the music because they convey meaning. In advertisement industry 

corporate companies present themselves and their products with a symbol that is their 

visual logo because an image in easy to remember and recall every time for the 

consumer to identify whenever one intends to but the products of that specific corporate 

company. They use their logos as “corporate identity” and design them in a way and in 

such colours so as to give the observer information about what sort of a corporation it is. 

Multimodality refers to the concept of using multiple modes is discourse in order to 

analyze the multiple ways in which meanings are conveyed in a discourse by means of 

texted in combination with the gestures, mathematical symbols and the visual imagery. 

As far as the analysis of comic studies is concerned, the artist of a comic uses both text 

and visuals in order to convey the meaning and to create a contextual scenario or to 

elaborate an event in a narrative form. Multimodality in context of Systemic Functional 

Linguistics serves the purpose of developing both theoretical and practical approaches, 

which are used for the purpose of analysing discourses and texts which are written, 

printed or electronic in nature and that which contain diverse semiotic resources such as 

sounds, visual imagery, gesture and other physiological modes. The multimodal 

approaches towards discourse analysis then deals with the analysis of advertisement, 

films, theatrical activities and thee comics comprised of visual imagery. According to the 

systemic functional framework, the plane of language is comprised of several stratums 

which are (i). The content stratum (paragraph and text), (ii). Lexicogrammar (word 

groups, clauses, and clause complexes) and (iii). Expression stratum (phonology and 

typography/graphology). Whereas, the systemic functional model for analysis of visual 

imagery is based on the works by Michael O’ Toole (1994) according to which visual 
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imagery is categorized into two stratums which are: (i). the content stratum (visual 

discourse/grammatical system of an image and its components) and (ii). The expression 

stratum (scheme for material realization of image). However, due to the difference in 

semiotic resources, there is a difference between the SF system for language and visual 

imagery. According to O’Toole (1994) it is requirement of the visual imagery to have 

descriptive categories and analytical approaches because of its different grammatical and 

discursive system.  For instance, the descriptive categories of a visual image are Scene, 

Sub-Scene and Components. 

Parse (2005) explains how images in mass media have surrounded the modern man and 

expanded the scope of communication. 

In his book, Visual Communication: Images with Messages, Lester proposes six 

perspectives of analysing the images i.e. personal, historical, technical, ethical, cultural, 

and critical. He suggests that all images tell a story because they are created with some 

meaning. He believes that the analysis of picture as like a game similar to a detective's 

challenge. In addition, he claims that most effective and potent meanings are conveyed 

through the combination of text and image (Lester, 2006). 

Disk, Van (2008) asserts that the means of communication such as written text, audio, 

communication, or even comic images and photographs contain implicit or explicit 

ideologies implanted in them. These ideologies play a vital role in opinion making. 

These discourses can thus manipulate the ideology of the masses which may not always 

be beneficial to them. Dijk, Van (2009) points out that manipulators make people believe 

or do things which are in the interest of the manipulator and against that of the 

manipulated. 

Corina Naghy (2010) in her dissertation has focused on shaping ideologies not only 

through text and audio but also through visuals. She asserts that images are more 

powerful than words and thus communicate more effectively. 
 

Research Methodology 

The data, comic-art work, was taken from the collection of comic-artworks by Kachee 

Goliyan as posted on the Facebook page, Dawn News and The Nation and permission 

was sought by means of e-mail correspondence to be able to use the comics and cartoons 

in this artwork. Following theoretical-model will be applied for the purpose of 

transcription of comics where applicable. The fact that data is based on comic visuals 

makes it necessary to be able to transcribe the visuals for construal of meanings. 

(Bucholtz 2000, Green, Franquiz and Dixon 1997, Roberts 1997) suggested that even 

transcription of a discourse cannot be claimed to be completely objective because the 

element of subjectivity in transcription cannot be completely ruled out. The aim of 

transcriptions is to decode the visual comic discourse by maintaining an equilibrium 

between “the effect of the transcriber’s point of view” and “the agency of the original 

speaker” (Thigpen, 2012). Applying Austin’s idea of “doing things with words” i.e. 
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locution, illocution and per locution (Austin, 1962), Fein and Kosher suggested three 

acts associated with gestures that are: 
 

a. Gesticulary: 

It is the combination of movements that unite to make a gesture. 

b. Ingesticulary: 

It refers to the action that is done in gesticulating. 

c. Pergesticulary:  

It is the effect on observer produced as a result of gesture. 
 

Firstly, the gesture found in a comic strip is identified and defined so as to explain the 

purpose of implanting that gesture in the comic strip. Later on, overall effect that a 

gesture conveys is established. Moreover, the Pergesticularyacts are the effect of the 

discourse on observer and hence it cannot be determined because no immediate effect of 

comic reading can be observed.  

The method used for transcription of comics is drawn from the thesis of Ni Tyjah 

Thigpen (2012) in which she has suggested several aspects of transcribing comic visuals 

which are as following: 
 

1. The Prose 

The written communication is very important in comics as it tends to set the 

agenda and provide with the contextual background which is necessary to be 

able to interpret the visuals and construe meanings from the. It is not necessary 

for the artist to clearly narrate the event. The artist may convey his thoughts my 

means of using character as a mouth piece and this she will be referred to as the 

information. In addition, comics employ the use of text as speech or 

conversation between the characters or between the character and audience 

which will be referred to as the Dialogs. Moreover, the text is sometimes used 

to portray the inner feelings and thoughts of the character which will be called 

as the reflection. 
 

2. The Gesticulary and Ingesticulary Act 

As mentioned earlier, the Gesticulary acts comprises of the movements in order 

to create a gesture but the Gesticulary act when applied to comics will be 

slightly different as not only gestures convey meaning but the face expressions 

and facial movements convey gestures such as that of happiness and anger. It is 

important to mention here that the interpretation of these gestures will be done 

by the observer according to his/her own cultural background knowledge and it 

may differ from culture to culture because gestures differ in meaning from 

culture to culture and are hence not constant. 
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3. The Perspective 

This element aims to provide three aspects of information related to the 

perspective through which viewer visualizes the comic strip. These three 

aspects of information are: the placement of the character within the panel, the 

visibility of the character’s body and face, and the proximity of the character 

with which viewer visualizes the comic strip (Thigpen, 2012). The placement of 

characters within the comic strip is of great significance because the positioning 

tends to define the importance that characters holds. For instance, if the 

character is positioned in the centre of comic strip then it signifies that character 

is of prime importance, but if the character is positioned to either left or right it 

means that not only the character is important but rather other elements in the 

strip such as the surroundings are important too. 
 

4. The Environment 

This refers to the visual information that is to be seen in the background of the 

comic strip and is if great significance to determine the setting in which the 

actions are being performed. This feature of comics is highly significant in 

establishing the background and location where actions are being performed in 

an event in the comic-strip. 

Transcription &Analysis 

 

Source: Kachee Goliyan Pakistan's first mass-produced comic. (2013). The News [Peshawar,] 
October 20. Retrieved from http://www.thenews.com.pk/Todays-News-7-209064-
Kachee-Goliyan-Pakistans-first-mass-produced-comic 

This cartoon is a criticism on the advertising strategies applied in this region where no 

attention is given to the products being advertised but the women captured are 
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stereotypically portrayed. Their sexual orientations are advertised. Such advertising 

techniques are very often regarded as the success stories for the advertisers. On in depth 

analysis, the woman is presented as a central product along with the USD sign, and the 

product is shown in a low meter. The dollar sign also shows the global distribution of the 

money and the powerful notion in Pakistan too.  

 

 

Source: Kachee Goliyan Pakistan's first mass-produced comic. (2013). The News 

[Peshawar], October 21. Retrieved from 
http://www.thenews.com.pk/Todays-News-7-209064-Kachee-Goliyan-

Pakistans-first-mass-produced-comic 

Further, in the caption like ‘stopped’ and ‘get ready’ for the moving vehicles is deployed 

through the multimodal techniques while the second portrayal shows traffic rules 

violations. The traffic is on nasty rush besides being warned on red light so has caused 

an accident. So, the cartoonist is being very conscious on this portrayal. In the written 

line ‘F’ word again strictly warns about our carelessness despite of being shown with 

logic.  
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Source: Kachee Goliyan Pakistan's first mass-produced comic. (2013). The News 

[Peshawar], October 17. Retrieved from 
http://www.thenews.com.pk/Todays-News-7-209064-Kachee-Goliyan-

Pakistans-first-mass-produced-comic 

The Prose: 

The Information: 

Panel 1 (from left): “Friend! Can I get a lighter?” 

Panel 2 (from left): “Why lighter friend?” 

Panel 3 (from left): “Karachi is there.” 

The Gesture: 

Panel 1: Boy (left): open mouth with cigarette, open eyes. Boy (left): mouth closed, 

open eyes. [Characters looking towards one-another]. 

Panel 2: close mouth with cigarette, open eyes. Boy (left): mouth open, open eyes. 

[Characters looking towards one-another]. 

Panel 3: closed mouth with lit cigarette, open eyes. Boy (left): mouth closed, open 

eyes. [Characters looking towards burning city]. 

Ingesticulary Act: 

Panel 1 (from left): (in white): Requesting/Relaxed. (In green): Silent/Expressionless. 

Panel 2 (from left): (in white): Content/Relaxed. (In green): Smiling/Relaxed. 

Panel 3 (from left): (in white): Expressionless/Relaxed. (In green): Smiling/Relaxed. 

The Action: Boy calls for help (Panel 1). DWAD answers the call while boy inquires 

of his identity (Panel 2). DWAD takes pictures (Panel 3) 

Perspective: 

Panel 1 (from left): Complete body visible 

Panel 2 (from left): Complete body visible 

Panel 3 (from left): Complete body visible. 

Environment: Blank (Panel 1 and 2), City, Fire, Blood, Corpses. (Panel 3). 

 

The selected text conveys an important message about the horrible effects of traffic 

violations in Karachi, and for doing so; the cartoonist uses both verbal and visual 

portrayals in order to reflect on that grave situation which shows transcription of the 

comic elements for the construal of meanings. 

Boy 1: 

Dost! Lighter Milega? (Urdu)  

Friend! Have You Got Lighter? (English) 

Boy 2:  

Lighter Kiun Yaar? (Urdu)  

Why Lighter Friend? (English).  

Karachi Hay Na! (Urdu)  
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Karachi Is There! (English) 

The dialogue portrayed in the given image is between the two agents who probably 

represent the citizenship of the Karachi. This is shown to have ironic rather sarcastic 

conversation concerning the law and order situation prevailing in the city. The facial 

expressions of the comic characters represent the sarcastic commentary of the 

representative citizens of Karachi in a manner which signifies that the people of Karachi 

have become so used to the law and order situation and the chaos that nobody actually 

cares about it or that required attention is not being paid by the authorities to tackle the 

security crisis. The transcription of comic elements show that the facial expressions of 

the characters convey the sarcastic meanings same as that of the dialogues uttered by the 

characters. The background in the panel 3shows Karachi city which is blazing with fire 

(fore-grounded by orange and yellow colour) and the blood is in the streets (signified by 

the red colour at the bottom) and the mass killing shown by the corpses lying here and 

there. The multimodal elements i.e. text, image, colour have been combined to create a 

complete text-visual description of the situation in Karachi. Also, it is to be kept in mind 

that the artist has covertly conveyed the public opinion and feelings by means of two 

characters in the comic and has criticized the concerned authorities over negligence. 

 

Source: Kachee Goliyan Pakistan's first mass-produced comic. (2013). The News 

[Peshawar], October 23. Retrieved from 
http://www.thenews.com.pk/Todays-News-7-209064-Kachee-Goliyan-

Pakistans-first-mass-produced-comic 
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The Prose: 

The Information: Ratta (Cramming), Ilm (Knowledge). 

The Gesture: Gazing towards a goal, facial expression: wide eyes, raised eyebrows, 

opened mouth, teeth visible. 

Ingesticulary Act: Struggle/Concentration/Frustration 

The Action:Struggling towards the chalice, struggling to get free of rope and move 

forward. 
Perspective: Centered; partial body: torso, both arms, full face, both legs. 

Environment: Chalice placed on shelf (Labeled as ILM), huge box (Labeled as 

RATTA), rope, empty background. 

 

This image is a critique on the educational system and portrays the flaws of educational 

system as they exist in Pakistan. Artist has basically drawn polarity between "Ratta: 

Cramming (English)" and "Ilm: Knowledge (English)". The character (boy) represents 

the students of Pakistan and the particular manner students are stuck in a vicious circle 

of flawed educational system which is represented by the artist in the cartoon in which 

the character is struggling to acquire/gain knowledge but is being held back (represented 

by the rope) by cramming. This hereby represents the flaw in our pedagogical techniques 

i.e. the method of trying to pursue knowledge by cramming which actually is holding us 

back from it. The central position (perspective) given to the character (i.e. student) in the 

comic-strip signifies that student is the most important individual in the educational 

context and that he  is unable to reach the chalice (labeled as ILM) means the Pakistani 

student has failed to acquire quality education due to the flaws in the educational system. 

This also conveys public disdain towards the flaws in the system that the government 

has failed to resolve. 
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Source: Kachee Goliyan Pakistan's first mass-produced comic. (2013). The News 

[Peshawar,] October 24. Retrieved from 
http://www.thenews.com.pk/Todays-News-7-209064-Kachee-Goliyan-

Pakistans-first-mass-produced-comic 

Left Panel: 

The Prose: 

The Information: 

J.C: 20 “Rupees For Tea Sir? (English)” 

Policeman: What? It's Ramadan You Shameless One! Behave! 

The Gesture: 

Characterslooking at each other, facial expression 

(J.C): open eyes, eyebrows downwards, closed mouth. 

(Policeman): wide open eyes, open mouth, raised eye brows. 

Ingesticulary Act: 

J.C:Confusion/Puzzled 

Policeman: Anger/Annoyed 

The Action: J.C offering bribe to the policeman. 

Perspective: 

J.C:Centered; partial body: torso, both arms, full face, both legs. 

Policeman: Centered; partial body: torso, both arms, full face. 

Environment: Car, money, baton, buildings in the background, city skyline. 

 

Right Panel: 

The Prose: 

The Information: 

J.C: 20 “100 Rupees?” 

Policeman: |Good My Boy! Live Long.” 

The Gesture: 

Characters looking at each other, facial expression 

(J.C): open eyes, eyebrows upwards, open mouth. 

(Policeman): partially opened eyes, open mouth. 

Ingesticulary Act: 

J.C:Shock/Surprised 

Policeman: Laughter/Happy 

The Action: J.C offering extra amount in bribe. Policeman accepts. 

Perspective: 

J.C:Centered; partial body: torso, both arms, full face, both legs. 

Policeman: Centered; partial body: torso, both arms, full face. 

Environment: Car, money, baton, buildings in the background, city skyline. 
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Left Panel 

Agent 1 (J.C.): 

Sir Jee 20 Rupay for Chai? (Urdu) 20 Rupees for Tea Sir? (English) 

Agent 2 (Policeman): 

Kia!! Ramzan Hein Besharam! Haya Kar!! (Urdu) 

What? It's Ramadan You Shameless One! Behave! (English) 

Right Panel 

Agent 1 (J.C.): 

100 Rupay? (Urdu) 

100 Rupees? (English) 

Agent 2 (Policeman): 

Shabash Mera Bacha! Jeeta Reh. (Urdu) 

Good My Boy! Live Long (English) 

In addition, the given text represents a situation where a cop is shown to have caught a 

boy violating rules and involved in the misconduct. The accused is shown to offering 

compensation to the cop further to avoid legal implications. On the other side, the 

policeman is showing reluctance in accepting the same in lieu of the holy month. This 

portrayal helps to unfold the societal behaviour. The facial as well as the verbal 

expressions reflect the exchange a common trait between the characters symbolising a 

society. Both the characters have been given equal-sided position and not the central 

position in the strip signifies that both of the characters are of equal importance and 

hence the artists has put equal responsibility on both of the classes of society as far as 

corruption is concerned. The facial-expressions of characters represent the collective 

emotion of the classes (i.e. public and law enforcers). The public remains in a state of 

shock and disgust while bribing in spite of their discontent towards it whereas the law-

enforcers show no sign of reluctance and discontent while asking for or taking it. 
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Source: Kachee Goliyan Pakistan's first mass-produced comic. (2013). The News 

[Peshawar] October 22. Retrieved from 
http://www.thenews.com.pk/Todays-News-7-209064-Kachee-Goliyan-

Pakistans-first-mass-produced-comic 

The Prose: 

The Information:YouTube in Pakistan. 

The Gesture: 

Panel 2 (from left): moving out, opened mouth, wide open eyes, teeth visible. 

Panel 3 (from left): being dragged in, opened mouth, closed eyes, teeth visible. 

Ingesticulary Act: 

Panel 2 (from left): Happy/Joy 

Panel 3 (from left): Shout/Cry 

The Action:The character is released from prison room (labeled as BAN) in Panel 3 

and is dragged back in Panel 4. 

Perspective: Centered. Complete body. 

Environment: Prison cell in the background. Hand emerges in panel 3. 

This selected text depicts the banning of ‘YouTube’ in Pakistan. The notion is 

personified by a woman character with its jubilating facial expressions. The ‘before’ and 

‘after’ impressions have been clearly articulated. Both the excitement presented and the 

distress is quite visible on her face during the retention period. On a larger scale, this 

depiction highlights the societal image obsessed with the social media. Also, the artist 

has tried to establish the public conformity over the unbanning of YouTube and non-

conformity over its discontinuation.  
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Source: Kachee Goliyan Pakistan's first mass-produced comic. (2013). The 

Dawn, October 20 Retrieved from http://www.dawn.com.pk/Todays-
News-7-209064-Kachee-Goliyan-Pakistans-first-mass-produced-comic 

The Prose: 

The Information: “Oh look. A suicide bomber.” 

The Gesture: showing the suicide-bomb jacket, open mouth, teeth visible, wide open 

eyes, eyebrows upwards. 

Ingesticulary Act: Anger/Frustration 

The Action: Threat to explode the jacket with symbols of WhatsApp, Viber and 

Skype. 

Perspective: Centered. Complete body. 

Environment: Blank background. 

The comic image above is targeted as a criticism upon the government upon their 

impetuous decision to ban the android-based social media’s instant messaging and call 

applications on the basis of alleged information by the country’s Ministry of Information 

that these applications are used by the terrorists in order to communicate and conduct 

their terrorist activities. The character in the comic can be observed wearing a jacket 

which has three logos on it which represent the applications that were banned which 

included Skype, Whatsapp and Viber. The logos are seen attached to the suicide jacket 

that the character is wearing in order to show the relationship between these applications 

so as to signify that these applications are used as tools by the terrorists in order to 

conduct their terrorist activities. Caption “Oh look. A suicide bomber” establishes and 

further clarifies the context that the image is actually targeted on the decision by 

government in order to avoid suicide bomb blast attacks. The face-expressions of the 

character in actual represent the sentiment of the artist and common public (as seen on 

social-media websites), the anger with which the decision was unwelcomed is clear from 

the angry expressions of the character. The central position given to the character (i.e. 

public) signifies that their opinion carries prime importance and that they are the main 

effects. 
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Source: The News. (2013). Retrieved from http://www.thenews.com.pk/Todays-

News-7-209064 

The Prose: 

The Information: “Nation will get justice.” 

The Gesture: looking downwards towards protesters (holding umbrella), open eyes. 

Ingesticulary Act: Determined/Resolved 

The Action: Addressing the protesters.  

Perspective: Centered upwards. partial body: face, one arm. 

Environment: Rain, flowing water, container, protesters, buildings. 

The comic image is targeted on the long-march, and sit-in staged in Islamabad by the 

cleric gone politician Dr. Tahir-ul-Qadri of Pakistan Awaami Tehreek (PAT) against the 

corrupt political system during the government of Pakistan Peoples Party (PPP)in 

January 2013. It was estimated that over 1 million people belonging to diverse fields 

joined Qadri in the 4 day sit-in. At the top of the comic image the slanting lines show the 

rain whereas the bottom fluidly appearing sketch is that of overflowing water due to the 

rain. The people shown in the drawing belong to different age groups and sexes. Dr. 

Qadri is here drawn as poking out of the window of his container and addressing people 

saying: 

“Qaum ko insaaf milay ga.” (Urdu) 

“Nation will get Justice.” (English) 

This signifies the paradox in statement and action of Dr. Qadri which was malevolently 

criticized by several politicians of both the government and the opposition to be in-

justice in itself because Dr. Qadri stayed in the container whereas the common people 

that accompanied him to Islamabad had to strive through the extreme weather conditions 

during the four days stay.This image, in the long run, is an ironic projection of duality of 

behaviour. Though the fact remains that Dr. Qadri had threats and hence the use of such 

security measure was indispensible. Left-half of the comic strip has been given to the 

container and TuQ whereas the right half has been given to the public signifies equal 

importance but also aims to criticize the way in which one individual has been given the 

importance equal to the collective importance of the public on the right. 
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Source: Kachee Goliyan Pakistan's first mass-produced comic. (2013). The News 

[Peshawar], October 27. Retrieved from 
http://www.thenews.com.pk/Todays-News-7-209064-Kachee-Goliyan-

Pakistans-first-mass-produced-comic 
 

The Prose: 

The Information: 

Panel 1 (from left): “Help me! I am burning alive! Somebody help. 

Panel 2 (from left): “Fear not, friend. The mightiest of the mighty, DWAD, has heard 

your call.” (Boy): “DWAD?” 

Panel 3 (from left): “Click” “Flash” “Dude With A DSLR” 

The Gesture: 

Panel 1: open mouth, open eyes, raised arm. 

Panel 2: (Boy): looking towards DWAD. open mouth, open eyes, raised arm. 

(DWAD): open eyes, open mouth. 

Panel 3: eyes closed, mouth closed. 

Ingesticulary Act: 

Panel 1 (from left): Cry/Shout 

Panel 2 (from left): (Boy): Inquisitive/Confused. (DWAD): Resolute/Being 

Pretentious. 

Panel 2 (from left): Smile/ Being Pretentious. 

The Action:Boy calls for help (Panel 1). DWAD answers the call while boy inquires 

of his identity (Panel 2). DWAD takes pictures (Panel 3) 

Perspective: 

Panel 1 (from left): Centered, partial body: face, partial torso, one arm. 

Panel 2 (from left): (Boy): left. Partial body: face, one arm. (DWAD): right. Complete 

body visible. 

Panel 2 (from left): Complete body visible. 

Environment: Fire (Panel 1 and 2), Fire and photographs (Panel 3). 

 

The image aims to narrate an event (left to right) in which a person has caught fire and is 

asking for help. Moving to the left a super-hero kind of individual is introduced who 

claims that he will save the person and he identifies himself as “DWAD” upon which the 

victim of fire can be observed questioning confusingly shout as “DWAD?”. At the 

extreme right end of the comic-strip, the DWAD is seen taking photos which is signified 

by the sound effect i.e. CLICK, FLASH. Moreover, the elaboration of abbreviation 

DWAD is stated as “DUDE WITH A DSLR”. This comic image is a pungent satire on 

the common practice of the masses in the hard circumstances who are witnessing an 

accident and their behaviour is shown as ridiculous as they tend to take photos of the 
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horrendous event and post it on the social websites such as Twitter and Facebook rather 

than realizing the true circumstantial gravity and helping the individual who is in need of 

help. The artist has categorized such people into the category of DWAD and has 

criticized them in the manner most pungent due to their trivial and non-serious attitude 

towards an event that requires to be dealt with at utmost priority. 

 

Source: Kachee Goliyan Pakistan's first mass-produced comic. (2013). The News 

[Peshawar,] October 20. Retrieved from 
http://www.thenews.com.pk/Todays-News-7-209064-Kachee-Goliyan-

Pakistans-first-mass-produced-comic 

 

The Prose: 

The Information: “I had to do it! I just…HAD TO.” 

The Gesture: 

Batman: wide open mouth, teeth visible, partially closed eyes. 

Superman: open mouth, teeth visible, partially closed eyes. 

Ingesticulary Act: 

Batman: Laughing/Amused 

Superman: Laughing/Amused 

The Action: Both the characters are laughing. 

Perspective: 

Batman: To left. Partial body: full face, torso, both shoulders. 

Superman: To right. Partial body: full face, torso, both shoulders. 

Environment: Cricket-bat symbol (Batman’s costume), Blank background. 

 

The comic image above consists of drawing of two most famous superheroes i.e. Batman 

(Left) and Superman (Right), from the MARVEL comics. Speech balloon over Batman 

states “I had to do it! I just …. HAD TO!” referring to the sign of the cricket bat logo 

that is engraved on his costume. This signifies two things. It is to be noted that “bat” was 
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the election symbol of Pakistan Tehreek-e-Insaaf (PTI) led by Imran Khan in the 

elections of 2013. This signifies two things:  

 artist’s possible political inclination towards PTI 

 the popularity of PTI in general public as an emerging and influential political 

force 

If the pre-election political context of Pakistan in 2013 is taken in to consideration one 

may come to know that PTI was the most famous political party that time due to its 

slogan of change. That popularity has been comically implanted into the comic strip so 

as to create a real but humorous situation which influenced even Batman to engrave 

“bat” in his costume. It is also to be mentioned that Imran Khan at that time was 

popularly known as the man with the bat, hence, bat-man of Pakistan in parallel to the 

Batman of Gotham city. No character has been given the central position which signifies 

that no remarkable importance is being given by the artist to any of the characters or that 

equal importance is given to both of them.  

 

Source: Kachee Goliyan Pakistan's first mass-produced comic. (2013). The News 

[Peshawar], October 23. Retrieved from 
http://www.thenews.com.pk/Todays-News-7-209064-Kachee-Goliyan-

Pakistans-first-mass-produced-comic 

 

The Prose: 

The Information: 

Left Panel: “Some aliens landed in Karachi and set off on a mission to study human 

population.” 

Right Panel: “They never returned…” 

The Action: 

Left Panel: Aliens landed in search of human population. 

Right Panel: The aliens were missing. 

Environment: 

Left Panel: Spaceship, aliens, clouds. 

Right Panel: Spaceship (destroyed/wall-chalked), clouds, garbage.  
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The comic strip above is yet again another humorous but pungent criticism on the social 

attitude of the general public in Pakistan. The comic strip narrates a chronological 

situation which conveys that several aliens landed in Karachi to study the alien 

population (left side) whereas as the story moves on in the aftermath it is to be observed 

that the space-ship on which the aliens is desolated and destroyed. Signs of wall-

chalking are to be seen on the space-ship which state “Amreeka Kutta” (America Dog), 

“Zardari Dafa” (Go Zardari). The desolation and wall-chalking signify that the aliens 

never returned and the bad habit of Pakistani masses of wall-chalking. This also signifies 

symbolically the law-and-order situation that prevails in Karachi. Target killings are the 

notion of the day which includes the foreign targets as well which is likely represented 

as ‘aliens’. 

 

Source: The Dawn. (2013). Retrieved from http://www.dawn.com.pk 

The Prose: 

The Information: “MY TENURE IS CLEAN.” 

The Gesture:  hiding the litter under the carpet, partially open mouth, partially opened 

eyes, eyebrows upwards. 

Ingesticulary Act: Satisfaction 

The Action: Trying to conceal the litter (corruption) under the carpet with a dust brush. 

Perspective: Centered. Full face, both arms and both legs.  

Environment:  Carpet, litter, dust brush, Blank background. 
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The comic image above presents Nawaz Sharif as a compromised figure. The action of 

cleaning the litter under the carpet opposes his own idea of a clean tenure. Recently 

Panama leaks exposed how some of the world's most powerful people secreted their 

money offshore, and also implicated Nawaz Sharif's family. The opposition parties are 

demanding independent investigation, but Nawaz Sharif said that he did not fear 

accountability and his hands are clean. Nawaz Sharif is trying his best to delay the 

proceedings of Panama case to avoid the accountability but trying to conceal the litter of 

corruption under the cover of innocence as portrayed here. The use of capital letters that 

is "MY TENURE IS CLEAN" shows the confidence. The sweeping action of the dust 

brush shows the efficiency and experience with which the character is concealing the 

actual litter of corruption. The artist seems to have anti-government perspective as he 

tries to show the corrupt side of the then leader.  

 

Source: The Dawn. (2013). Retrieved from http://www.dawn.com.pk   

The Prose:  

The Information: “Karachi Can Be A World Class City.” 

The Gesture:  Walking, looking around, Full body. 

Ingesticulary Act: Pondering 

The Action: Contemplating about the condition of Karachi and the statement of World 

Bank 

Perspective: Centered. Partial face, torso, both arms, both legs.  

Environment:  Trash, dustbin, dog, buildings. 
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The comic above shows a man pondering upon the World Bank's statement that Karachi 

can be a world class city in contrast with the present situation that is being ruined with 

garbage. This comic can be taken as a criticism against the bad governance that has left 

Karachi into ruins.  The city is Pakistan’s largest city and commercial hub, bad 

governance and lack of vision have turned it into an ever-expanding, lawless sprawl. The 

World Bank exclaimed that it can become a world-class city. This statement is valid 

keeping in view the potential and capacity of progression in Karachi but there are certain 

ails that refrain the city from a becoming the Metropolitan. If we were to ask the 

common citizens, he or she would offer a long list of what exactly ails this chaotic 

metropolis — high crime, no public transport system to speak of, monstrous traffic, 

water woes, broken roads, and mounds of rotting garbage strewn across town would 

probably top the list of complaint. The artist has shown the contrast between Karachi's 

present condition and the ideal condition of Karachi in the thought bubble. The broken 

pavement, heaps of garbage, stray dog and old buildings are showing the impotent law 

and order situation in Karachi city. The artist gives us insight of mind of an average 

Karachi citizen that how Karachi can become a World-Class city if its present condition 

is so much disgusting. 

 
Source: The Dawn. (2013). Retrieved from http://www.dawn.com.pk 

 

The Prose: 

The Information: “No more U-Turns beyond This Point.” 

The Gesture:  gazing at the building, closed mouth, partially opened eyes, eyebrows 

upwards. 

Ingesticulary Act: frown/Anger 
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The Action: Imran Khan is gazing at the Parliament House as he is warned to make no 

U-turn. 

Perspective: To left. Partial face, both shoulders, back torso.  

Environment:  Sign board, trees, pavement, building, and flag of Pakistan. 

The comic above is a mockery upon Imran Khan who is the leader of Pakistan Tehreek-

e-Insaf Party. IK has a reputation of withdrawing from his previous strategies which has 

been titled as "U-Turn" by the opposing sides. Three major U-turns taken by him in the 

past few months include wrapping up of the sit-in protest, return to parliament after 

giving resignations, allowing PTI’s internal judicial commission to continue to work 

after its dissolution and sudden withdrawal of a decision to hold long march towards 

Islamabad. The signboard in the comic states "NO MORE U-TURNS BEYOND THIS 

POINT" as the path is leading towards Parliament House so it suggests that Imran Khan 

has no chance of reversing his decisions at the Constituent House. The use of capital 

letters shows importance. The trees in the comic reflect the scenic beauty and a hope in 

future to bring a change and the flag shows national integrity. The artist looks to have 

pro-government perspective which mocks Imran Khan for his withdrawal from his 

previous decisions. 

 
Source: The Nation. (2013). Retrieved from http://www.thenation.com.pk 



  

 

 

 

 

 

 

 
 

Tehseem & Bokhari                                                                                             59 

The Prose: 

The Information: "Accept our 4 demands or face long march". "You" 

The Gesture: 

Characters looking at each other, facial expressions. 

Bilawal Bhutto: eyes open; open mouth. 

Prime Minister: eyebrows raised, wide open eyes, open mouth. 

Ingesticulary Act: 

Bilawal Bhutto: determined apparently. 

Prime Minister: Anger/Annoyed, frustrated. 

The Action: 

Bilawal trying to force Prime Minister to accept the demands or face the consequences. 

Perspective: 

Bilawal Bhutto: Cornered; full body visible. 

Prime Minister: Centered; full body visible. 

Environment:  

Root labelled as "PANAMA", mountain, blank background. 

This comic image above is targeted as criticism upon the government. Pakistan's 

government is facing crisis of 'Panama Papers'. Artist has basically shown the present 

scenario of Pakistan. The action of hanging with "PANAMA" root is a clear sign that the 

government is corrupt and is hiding its corruption. This comic represents the them PM as 

drenched in the mud. The government faces certain allegations and accusations after the 

Panama Papers were released. Bilawal Bhutto, the PPP chair, laid four demands in front 

of the government. These demands were: 1. To reconstitute a parliamentary committee 

on national security. 2. To pass Panama Bill drafted by Pakistan People's Party. 3. To 

implement the resolution regarding CPEC. 4. And to immediately appoint the foreign 

minister. He warned to launch the 'Long March' if those demands weren't accepted,  
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Source: The Nation. (2013). Retrieved from http://www.thenation.com.pk  

The Prose: 

The Information: "Campaigns against institutions must end". "I THINK SIR YOU 

SHOULD ASK INSTITUTIONS TO PERFORM INSTEAD". 

The Gesture: 

Ch. Nisar: eyes open, eyebrows downward, open mouth 

Kid: eyes open, eyebrows raised, open mouth. 

Ingesticulary Act: 

Ch. Nisar: complaining 

Kid: suggesting 

The Action: 

Kid trying to tell Ch. Nisar where the problem lies, it is within the institutions. 

Perspective: 

Ch. Nisar: Centered, full body visible. 

Kid: Centered, full body visible. 

Environment: 

Blank Background, "paint & Brush" in Ch. Nisar's hand. 
 

The above presented comic presents the reply of complaints of the government. The 

leader portrayed is shown loyal to his team, and believes that there are campaigns going 

against the government. His statement that the "Campaigns against institutions must 

end" is his blind trust on the higher institution being addressed. The artist has shown 

paint & brush in his hands showing how much he is going to cover up the said institution 

and its role in destabilizing the then government.  Panama papers, election rigging and 

corruption are some of the government's issues being highlighted but still the character is 

adamant that everything is alright and under control. Those are just mere tries to derail 

the government. The comic is not only a criticism but is solution to it as well. What the 

government must realize is to find the loop holes in its governing strategies.  

 

Conclusion 

The selected comic representations given above have been analysed by using a 

multimodal approach. The portrayals are loaded with the ideological representations 

regarding the socio-political context of the country depicted. As discussed earlier, those 

portrays shows humorous as well as the satirical inceptions pertaining to our society. The 

cartoonists show their skill in portraying visual narratives of the happenings in the 

present era. Also, the cartoons clearly help to explore right- and the left-wing agenda of 

the builders in their sketches. Though the emphasis is on the left-wing view point still we 

find mockery on the current system as well. Such endeavours are made to spread 

awareness on a large scale. The significant use of linguistic as well as multimodal 
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sources helps to portray views on logical grounds. Many studies as supported in the 

section of the literature review have found such representation fruitful in creating 

cognitive stuff to reflect on where the readership is engaged to make their independent 

opinions. To sum up, we can say that the study is significant in exploring socio-political 

and the socio-cultural paradigms of the society, and can help the analysts to build their 

arguments on the similar lines.  
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